


SUCCESSFUL MOVIE MAKING
By John Hussell

SUCCESSFUL MOVIE MAKING

The success of your movie depends almost as much on the pictorial quality of the individual shots as on
their dramatic content. This has been said before. The language of the movie is pictures. It is therefore easy
to understand that the better the picture shown in the film the greater its audience-appeal.

Use only the very best vision for your scenes. This requires some care. First of all, you must learn how to
arrange your shot most effectively in the frame of the viewfinder, using the rule of two thirds. In every
scene the audience's attention must immediately be drawn to the significant object or person The scene
must be arranged that the person or object is brought into prominence and that disturbing elements are sup-
pressed.

MOVEMENT IS IMPORTANT IN MOVIES
Only movement can hold your audience's eye and make an action easy to follow even without the spoken
word, there are three kinds of movement to be considered,

Movement into the scene,
Movement out of the scene,
Movement within the scene.

MOVEMENT WITHIN THE SCENE.

This arises in actions involving hardly any change of place e.g. tea parties, conversations, card games,
dancers. Children playing etc. you only need to bring the significant object or person into the middle of the
picture

MOVEMENT INTO OR OUT OF THE SCENE

There must always be room for the moving object or person to move into; the speed of the movement, its
direction with relation to the camera, and the distance of the moving object or person from the camera are
all important.

A ladybird crawling past the lens of the camera one foot away may go in and out of the picture more
quickly than an express train rushing along two miles away, because the train is moving very slowly to the
eye. Slow movement has become apparently fast and fast movement very slow. The position of the camera
relative to the direction of movement determines how long the moving object will remain within the field
of view. Sometimes the object remains in the picture for so long that it seems to lose its speed altogether, a
train in the middle distance traveling almost directly towards the camera. Takes a long time for it to reach
us and rush past.

Similarly if you film a skier or board rider at an acute angle to his direction of movement, you can keep
him in the picture for longer than if you film him at right angles. In the latter case he would simply flash
past the camera.

THREE FACTORS ARE VERY IMPORTANT IN ARRANGING A SCENE, ESPECIALLY IF
THERE IS MOVEMENT

. Range.
. Angle of view of the lenses.
. Direction of view.
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TELECINE TRANSFER
By John Sirett

SOME BACKGROUND TO TELECINE

There are, loosely speaking, three classes of Telecine Transfer which | will
describe, for the want of better names, as follows:-

(1) Fully Professional:

Top of the range, involving very expensive specialised equipment like the “Rank Transfer”, computerised
“Flying Spot Scanning” of individual film frames, “Wet Gate” techniques to disguise film scratching, extensive elec-
tronic picture corrections and etc.

Video laboratories having this equipment offer their services to the public at a hefty hourly rate.

( Typical firms have the ‘Rank Cintel 3” machine. Their charge rate is, or was, from about $250 per hour lab working
time, -- not film running time)

(2) Semi-Professional methods:

(a) Involving direct optical viewing of the film frame with special and/or supplementary lenses attached to a
camcorder focussed directly on the film in the projector's gate. (This method requires re-working of the projector's
lamp installation) Can be done as a DIY project, but not easily. | tried, but could not make it work with the close-up
lenses | have.

(b) Dedicated “Telecine” machines operating on the same principle as in (2a) and made specifically for the
purpose. | have not used one of these, but I have seen the resulting video which can be very good indeed.

(For anyone interested, models | see mentioned on the internet are : PanasonicWV-J20N, Goko TC-20,
Elmo TRV-S8, Fumeo 9131, Sony BM2100. Ballpark prices range from $US500 to $US1500 on E-Bay.)

(3) The D.LY. methods:

(a) Using a small box called a “TELECINE CONVERTER” having a lens, a front-silvered mirror and a
ground glass screen. You play the projector into the lens of the box and focus the picture on the small ground glass
screen. Then record with your camcorder focussed on this screen.

I tried one of these some years ago and found it quite useless. The small ground glass screen is too refractive,
making it impossible to obtain a clear, sharp image. (They cost about $50 to $80 as | recall)

(b) THE “OPTICAL SCREEN” METHOD, which anyone can do, and being a DIY enthusiast myself,
the method | adopted.

The basic principle involves simply playing your projector picture on to a suitable screen and at the right
speed, then recording it off that screen with your video camcorder, for future showing or for subsequent video edit-
ing.

Simple, isn’t it!

TELECINE TRANSFER THEORY
(For Super 8 silent film) (PAL System)

MEETING THE SYSTEMS SPECIFICATIONS
There are two major requirements that must be considered:

1) One involves elimination of the objectionable pulsating ‘flicker’ that is so often seen to accompany a
telecine transfer. This is of paramount importance.

(2) The other is how to manage the difference of frame rates (frames per second) between the original film and
the television system.

ELIMINATION OF FLICKER
In the PAL system, video operates at 25 frames (50 fields) per second, while super 8 silent film is shot at
18 frames per second. Immediately, we can see that there is conflict between the two systems.

Because the 240V power supply alternations (Hz) sets the timing of the TV fields and frames and cannot be
altered, every other operation of telecine transfer has to comply with this.




The pulsating “flicker” I refer to, is caused by a variation in the exposure times of successive video frames
recorded by the video camera. This occurs because the projector is not synchronized, is “out of phase” with the
TV system.

This is what is happening :

THREE BLADED

PROJECTOR ROTATION PROJECTOR SHUTTER

FILM GATE

Using a film projector with a 3-bladed shutter (the most common), each film frame is projected on to the screen at
three equal intervals of time (I call them “flicks’) before the film advances.

In the case of Super 8 film, recorded at 18 frames per second, each of these exposures (flicks) is about 1/108th
sec each in duration. (Total exposure time then, is: 3 x 1/108 = 1/36th second for each film frame).

Between each individual “flick” exposure (1/108th sec) there is an equal amount of time where the shutter is
covering the film gate and light cannot pass to the camcorder. Once again, 3 x 1/108 = 1/36 sec.
So, in total, 3 “flicks’ + 3 ‘blanks’ = 6 x 1/108th sec = 1/18th second = one film frame's time in the gate.

Now, if a projector is “out of phase” with the camcorder, it will happen that every so often (and repeatedly),
that the camera will be unable to receive the ‘total exposure time’ of each film frame, (1/36th sec from the projector),
due to projector shutter action not synchronizing with the change of video frame .

Notice in the timeline diagram below that the change of film frame does not coincide with the change of video frame.
The amount of light received by the camcorder therefore is continually varying on a regular basis.

These exposure variations occur too rapidly for the camcorder's auto-exposure to adjust and so a visible, pulsating
“flicker” becomes noticeable.

IMAGE TRANSFER TIMELINE

Shutter FILM FRAMES 18 fps

Open
/ lonad 1/2 Sec
/ .

START

VIDEO FRAMES 25 fps

TRANSFER OUT OF PHASE

TWO POINTS OF IMPORTANCE EMERGE AT THIS TIME :
(1) Firstly, it is the projector frame rate that has to change to get “into phase” with the camcorder.

(2) Secondly, a manual adjustment of the camcorder exposure will not overcome ‘“flicker’ because it cannot
correct the out of phase condition. Flicker will still occur even when a different exposure time is set on the
camcorder. (I use my camcorder exposure simply set to Auto.)

THE “PHASING” FORMULA
To achieve correct phasing, the total number of projector exposures (flicks) per second, must be wholly divisible
into the number of TV frames per second, or a multiple of those TV frames per second.

This is usually referred to as “the number of blades on the shutter times the number of frames per second,
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must divide evenly into the TV frames per second, or a multiple thereof”.
(Multiples of PAL TV being 25, 50, 75, 100, etc)

HOW TO GET “INTO PHASE”
TRANSFERRING 18 fps FILM (Super 8 silent) to PAL VIDEO.

To get ‘into phase’, according to the formula, it is necessary to slow the projector speed down to
16 2/3 frames per second.
Therefore, a projector with variable speed control is essential

With a 3 bladed shutter (the most common):---from the formula:
3x 16 2/3 fps = 50 “flicks’ per sec, which is wholly divisible by 25. So there will be no flicker resulting.

Shutter FILM FRAMES 16 2/3 fps
Open

’// Closed 1/2 Sec

START

VIDEO FRAMES 25 fps

TRANSFER CORRECTLY IN PHASE

Notice that exactly two film frames fills three video frames consistently along the time line. In this way there will be
no exposure variations caused in the camcorder.

ABOUT REALTIME SPEED

Now,18 fps reduced to 16 2/3 fps is a real time speed reduction of 7.2%, a fairly considerable amount. Will it be no-
ticeable? Probably Yes. Motion appears jerky — like the “old time flicks”. Smooth continuity of movement can be
restored at the video editing stage by applying ‘Fast Motion’ at 8% to speed up the movement back to real time.
You may be surprised to find what a difference this makes.

The theory outlined here is for the PAL system, and the examples shown are for Super 8 silent film.
Films shot at 24 fps, and 16 fps can have the projector speed calculated on the same principle.

ABOUT THE DIFFERENCE IN NUMBER of FRAMES PER SECOND

Because the ratio of 16 2/3 to 25 is exactly 2 film frames to 3 video frames, every third video frame will carry
an image mixing two film frames. This is unavoidable. It looks dreadful when you inspect your video, a frame at a
time, but when it is being played on the TV screen the “dual image” just behaves the same way as adjoining frames
do normally.

UNFORTUNATELY FOR NTSC USERS

They have a different set of problems brought about by their TV system operating on 30 frame per sec.
They need a 5 bladed projector shutter to produce 24 x 5 = 120 “flicks’ per second in order to be wholly di-
visible by 30, (that gives four flicks per TV frame).

Additionally, they have a discrepancy of six picture frames per second to contend with. (24 film frames

to 30 video frames, (a 25% increase in perceived speed)

This is overcome by repeating every fourth film frame per second, so that the TV frames will record the

film frames in the following order : 1, 2, 3,4,4,5,6,7,8,8,9, 10, 11, 12, 12, 13, 14, 15, 16, 16, 17, 18, 19,
20, 20, 21, 22, 23, 24, 24, every second. The duplicated frames are not visually detectable.

And that’s for film shot at 24 fps. Super 8 film at 18 fps is another problem again!

Not really a job for the DIY enthusiast. Aren’t we lucky to have PAL.




3801 - A tribute to our most famous preserved locomotive

J9Y

This DVD was compiled from archival footage in 2008 and it is pure
steam train sound - no commentary. Non-streamlined and streamlined 38
class in both black with red trim and green with yellow trim haul Man-
sard roofed to the Tuscan air-conditioned and later stainless steel car-
riages in locations throughout the state.

B There are double-headers rolling through gentle hills and up steep inclines,
S |y the water and over bridges. Where ever the 38 class travelled, it’s all
= there in this DVD.

Interspersed titles outline the history of the 38 Class locos. There’s the
speed record - Sydney to Newcastle in 2 hours 1% minutes and that
b can’t be beaten even today by so called fast electric Interurban trains!

Included are scenes of the last steam-hauled Southern Highlands Express -
Double-header tour train to Melbourne - Its rebuild at the Hunter Valley
e, Workshops. You will see the 38 at work in the country - under the wires-

-in push/pull mode with a “Nanny’ 3526 - working with a water gin - on single and double track - rac-
ing a twin-winged aeroplane in the Hunter Valley - with American clerestory-roofed cars - dramatic night
scenes and alongside electric Tangaras and Inter City trains. There is even a rare shot of 3801 headed by a
dwarf-like tank loco. The closing credits are superimposed on magnificent still shots of 3801. This is defi-
nitely a “must” for all rail buffs.

] .;l..'; muun o

Reprinted with permission from Dress Circle Magazine

The Savannahlander

LA For all train and movie buffs ‘The Savannahlander - The Home
~ Movie’ DVD was produced and photographed

by Anthony Buckley.

Written and Narrated by Bill Peach.

Editing & Sound Designs by Wayne DeClos.

Available now from:
DRESS CIRCLE MAGAZINE
PO Box 478
Lithgow NSW 2790
Tel: 02 6353 1897
Email: lawsonco@vic.chariot.net.au

PRICE INCLUDING POSTAGE

$26.00
(Normally $25.00 + $8.00 postage)

A I.I'rllqul Tl‘l\l'l'l
Experience To
‘IR, ~» Queensland's Outback

Rl = The Savannah

-_——

Reprinted with permission from Dress Circle Magazine
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Days of STEAM Vol 1 & 2

Nextup are “DAYS OF STEAM”
Volume 1 - Authentic Workings on NSW Railways 1949 - 1970 _
Volume 2 - The Final Years of Steam on the NSW Railways

The year was 1949 when artist Phil Belbin and his wife Cecily dedicated
themselves to preserving on film some of the workings of the NSW Gov-
ernment Railways. His young sons, Bruce and Graeme were to inherit
their fathers love of trains and frequently went along to assist. Their early
films were on 8mm and later on upgraded to 16mm using Kodachrome
film.

Volume 1 is a compilation of archival footage and covers such areas as
the Hawkesbury (Cowan Bank), Tumulla Bank in the Central West,

Hawkemount and the unique Camden line with its “Pansy Tram” (atank [EF SRk
loco with one end-platform carriage, sometimes with a milk or goods van ) 3 Haioh ¢
attached. Phil and sons even captured, in 1954, some of the mileage of the
Royal Tour Train for Queen Elizabeth I1. This volume is narrated by
Paul Ricketts and produced by Graeme Belbin.

Volume 2 faithfully records the last years of steam in NSW and features
the “Short North” section of the main Northern Line. (“Short North” refers
to the Sydney to Newcastle section.) In 1970, the heavily graded section
north of Gosford saw the end of steam working on NSW Government
Railways.

In this volume the viewer is again treated to the 38 Class hauled Newcas-
tle Flyers and giant double-headed Garratt locos. As an artist and writer,
Phil Belbin was able to transfer his artistic talent to film. Several books
contain his paintings of steam across the Blue Mountains and are essen-
tial reading for train and art buffs.

Volume 2 is narrated by well-known personality David Capewell and
produced by Graeme Belbin. Both are digitally remastered and feature
attractive case covers.

Reprinted with permission from Dress Circle Magazine

3801 and Days of Steam Vol 1 & 2 are available from Belbin Video - See contact details below.
[Each DVD - $40 plus postage]

Further information from
BELBIN VIDEO

PO Box 3284
ASQUITH NSW 2077

Email: belvid@tpg.com.au
Web: www.belbinvideo.com

AVAILABLE FROM:

BELBIN VIDEO - Website: www.belbinvideo.com

ARHS BOOKSHOP - Central Railway Station Concourse. Mail Order Service: www.arhsnsw.com.au
Phone: 02 9379 6633 - Fax: 02 9379 4745

Ll

Australian film & video



BEWARE of SCAMMERS

2006 JAYCO CONQUEST - HARDLY USED
Ad ID: 1337624941

Back to ad

Price: $7,000.00
Location: Brisbana
Date Listed: 08/06/2009

The Jayco " home' will sleep 4 but is best set up for 2. This means extra cupboard storage space and a larger TV,
The innerspring mattress bed is surprisingly comfortable, Other interior features include air conditioning, 4
burner gas griller with single electric element, microwave oven, 3 way fridge, pull out pantry, 17" flat scresn TV,
CD DVD MP3 player, shower, cassette toilet, vanity unit & security screen door.

Some exterior features ane the large easy roll out awning, electric folding step and wind up(from inside) TV
antenna. The roof 5 wired for solar paneling.

Images

I saw the above advert on the Gumtree/Brisbane
website and | thought advertiser had left a zero out
of the $7,000 price tag. So | shoots off an email
querying the price and the below email comes
back from Fabrizio Virone.

Vi |@Erger Imacge

= You may have all ready
. j - H E received a similar email if

you followed up this advert.

From: Fabrizio Virone (fabrizio_virone22(@rocketmail.com) /

To: B

Date: Wednesday, 10 June, 2009 4:53:18 PM

Subject: Re: Reply to your "2006 JAYCO CONQUEST - HARDLY USED" Ad on Gumtree

Hello .

Thank you for your enquiry regarding my vehicle.

The vehicle is in perfect working condition i'm the only owner and it has 2009 Rego so you will have
no problem registering and licensing the vehicle.

I've worked in Australia for the past 3 years and since the birth of my son in January 2009 i came
home to Italy.

The vehicle is in Australia at DAS freight department and i have full access(i can deliver the vehicle
anywhere in Australia).

[ will arrange delivery on my cost to your home address and you will have a 5 days period for
inspection.

The total price includes (stamp duty, registration, transfer fee, and insurance).

We can use an escrow agreement to facilitate payment so that we both can be 100 % protected.
www.escrow.com/solutions/escrow/ process.asp

1 will also supply some more pictures as soon as i get home from work.

If you are interested,please reply with the following information's in order to arrange shipping at DAS
freight department:

-Your full name ;

-Full delivery address(with postal code):

Regards .
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After reading the email warning bells and lights began to sound and flash so | Googled ‘DAS Freight De-
partment” and Google came up with;
DAS Freight Department - 8,500 results
DAS Freight Australia - 17,600 results
DAS Freight Department Australia - 8,000 results
It’s frightening isn’t it, | hope there were not that many people taken in by the Scammer.
By now the warning bells were screaming caution.
DAS Worldwide Freight is located in Kathmandu Nepal.

The next Google contact was “Scribulator’ which is a website about, you guessed it, “Scammers™. It list our
Scammer and the reply email he sends out (see example at left). On the site there were umpteen people
who had received this blokes scam email response to their legit enquiry. One person reported him to ‘WA
Scamnet’.

It appears this bloke has been doing it for years. The latest was for a 2007 Landcruiser for $7,800 this time
as Emilio Narsete, but the same ad, same “escrow’ company and same DAS Freight Department. So BE
WARNED if it is too good to be true then it is too good to be true. Do not give away any of your personal
details and be SUPER cautious about buying from these types of websites.

To their credit Gumtree offer the following Safety Tip.

Stay Safe! Gumtree does not offer Live Chat Support, Buyer Protection, Verified Sellers or Money Back
Guarantee programs. Be wary of sellers who are unable to exchange the vehicle in person. Never send or
wire money to people you do not know or trust.

Plus:

Important Safety Warning.

Avoid fraud by meeting all sellers in person to pay for items. Gumtree does not offer any transaction or
payment services.

BUYER BEWARE

The following article was posted on the Gumtree/Brisbane website at 10.00am on the 23 June 2009.

Address: Gumtree/Brisbane, QLD
Date Listed: 23/06/2009

There seems to be a few cheap late model motorhomes and caravans on this site .... DO NOT and | repeat
DO NOT send anyone any money to anybody claiming to have anything overseas for sale as they are not
selling any motorhomes or vans, they are just after your money....

THERE IS NO WAY YOU CAN BUY A LATE MODEL MOTORHOME FOR $8000.00.

Late model motorhomes fetch in excess of $80,000.00 dollars. Very large motorhomes fetch over
$200,000...

DON'T GET SUCKED IN WITH THE $8,000 ONES YOU SEE ON THIS SITE ....
THEY ARE SCAMMERS AT WORK.

If it sounds too good to be true, it will most likely be a scam.
If you cant look at it.

Do not pay for it.

Thanks for reading and beware.

Editor.
Australian Film & Video.
A




B’lsbane Video Makers Assn

is looking for the world’s best experimental
movie up to 30 mins

Entry just SAU25.00

Closing Date 21st November 2009
Winners Notified March 2010
More Information and Entry form from
secretary@bvma.org.au
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FEDERATION OF AUSTRALIAN MOVIE MAKERS LIMITED

NEW SOUTH WALES - CENTRAL DIVISION
Cronulla Video Makers
www.members.optusnet.com.au/~knowtech/
Sec: Glenn Townsend (02) 9525 1522
seedivers@optusnet.com.au

Meet: 1st Monday at 8.00 pm
Newcastle & Hunter Valley Cine Society
Website Under Construction

Sec: Gordon Taylor (02) 4933 7359
Gordon.taylor@hunterlink.net.au

Meet: 2nd Monday at 7.30 pm
Newcastle Video Moviemakers Inc
WWW.NvVm.org.au

Sec: Kathy Prior (02)
Klprior@ozemail.com.au

Meet: 1st Wednesday at 7.30 pm

South West Video Club Inc
WWW.SWVC.0rg.au

Sec: Mark Driver (02) 4294 1537
Klprior@ozemail.com.au

Meet: 2nd Wednesday at 7.00 pm

NEW SOUTH WALES - SOUTHERN DIVISION
ACT Video Camera Club
www.geocities.com/actvcc/index.html
Sec: Rainer Listing (02) 6230 3383
listing@shoetone.com

Meet: 1st & 3rd Thursday at 7.30 pm
lllawarra Screen Production Group

Pres: Karen Pouye (02) 4262 8315
karenp@exemail.com.au

Meet: Last Wednesday of the Month at 6.30 pm
Milton Ulladulla Video Club Inc
www.miltonulladullavideoclub.org.au

Sec: Frank McLeod (02) 4441 0923
fimcleod@bigpond.com

Meet: 1st Thursday of Month

Movie Makers Wollongong Camera Club
www.wollongongcc.org.au

Sec: Craig Parker (02)
secretary@wollongongcc.org.au

Meet: 1st & 3thThursday at 7.30 pm except January
Shoalhaven Movie & Multimedia Group Inc
www.shoalhavenmovie.org.au

Sec: Margaret Roberts (02) 4423 2017
shoalhavenmovie@gmail.com

Meet: 2nd & 4th Tuesday at 7.00 pm

QUEENSLAND DIVISION

Brisbane Video Makers Association Inc
www.bvma.org.au

Sec: Rod Kay (07) 3376 3273 Mob: 0418 180 575
rodk@ecn.net.au

Meet: 4t Wednesday at 7.30 pm

Darling Downs Movie Makers Inc

Sec: Peter Hansell (07) 4669 6940
hansellpw@yahoo.com.au

Meet: 3rd Friday at 7.30 pm

Gold Coast Video Camera Club
WWW.gcvee.com

Sec: Glenda Threlfall (07) 5534 4485
ggthrelfall@bigpond.com

Meet: 2nd & 4th Wednesday at 7.30 pm
Queensland Movie Makers

Sec: Merv Peake (07) 3356 5051
bjmcdonald@bigpond.com.au

Meet: Kedron 1st & 3d Wednesday at 7.30 pm
Meet: Mt Gravatt 1st & 314 Monday at 7.30 pm
Suncoast Video Camera Club

Pres/Sec: June Beadel (07) 5482 6141
bijou@activ8.net.au

Meet: 1st Tuesday at 7.30 pm

VICTORIAN DIVISION
Australian Widescreen Association
www.users.bigpond.net.au/awa

—

=7

Sec: Tony Andrews (03) 9793 6930

tandrews@bigpond.com

Meet: 4th Monday ~ Winter May — August at 7.30 pm
Summer Sept — April at 8.00 pm
(No Meeting in December)

Dandenong Movie Makers Inc

Sec: Terry Fenech (03) 8787 7652

terryfenech@optusnet.com.au

Meet: 2nd & 4th Thursday at 8.00 pm

(No Meeting in January)

Geelong Cine Society

Pres/Sec: Erio Pietsch (03) 5229 1522

epietsch@ozemail.com.au

Meet: 4t Tuesday at 8.00 pm

Melbourne Movie Makers Club Inc

www.melbournemoviemakers.org

Sec: Verna Mills (03) 9499 5128

derekhampson@westnet.com.au

Meet: 1st & 31d Monday at 8.00 pm

Oakleigh Movie Club Inc

www.oakleighmovieclub.org.au

Sec: John Stevenson (03) 9546 7254

jastevo40@bigpond.com

Meet: 2nd & 4th Thursday at 8.00 pm

Ringwood Movie Makers Inc

Www.ringwood.org.au

Sec: Norm Tillack (03) 9874 2993

ntillack@gmail.com

Meet: 1st & 3rd Friday at 8.00 pm

(No Meeting in January)

TASMANIAN DIVISION

Bridport Movie Makers Group
Sec: Roger McLennan
Bridport@bigpond.com
Alternate Contact:

Sheila Hagendorfer
hagen@microtech.com.au
Meet: 3¢ Wednesday at 7.30 pm
Tasmanian Movie Makers
Sec: Jon Grey (03) 6228 5595
j.n.grey@bigpond.net.au

Meet: 1st Thursday at 7.30 pm
(No Meeting in January)

SOUTH AUSTRALIAN DIVISION
The Adelaide Filmo Club

Sec: John Lawrie (08) 8338 8492
johnandglenda@internode.on.net
Meet: 2nd Tuesday at 7.30 pm

WESTERN AUSTRALIAN DIVISION
Western Australia Film & Video Club Inc
www.wavideoclub.com

Sec: Brian Brown (08) 9344 2746
xxxxbbrown@iinet.net.au

Meet: 2nd Tuesday at 8.00 pm
Videomakers WA Inc
Www.vmwa.org.au

Sec: Tricia Van Nus (08) 9478 5881
traus@westnet.com.au

Meet: 2nd Wednesday at 7.30 pm

Australian film & video
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AUSSIE COMPUTER TERMINOLOGY

LOG ON: Adding wood to make the barbie hotter.

LOG OFF: Not adding any more wood to the barbie.

MONITOR: Keeping an eye on the barbie.

DOWNLOAD: Getting the firewood off the ute.

HARD DRIVE: Making the trip back home without any cold tinnies.
KEYBOARD: Where you hang the ute keys.

WINDOW: What you shut when the weather's cold.

SCREEN: What you shut in mozzie season.

BYTE: What mozzies do.

MEGABYTE: What Townsville mozzies do.

CHIP: A bar snack.

MICROCHIP: The little bits left in the bag after you've eaten the chips.
MODEM: What you did to the lawns.

LAPTOP: Where the cat sleeps.

SOFTWARE: Plastic knives and forks you get at Red Rooster.
HARDWARE: Stainless steel knives and forks from K-mart.
MOUSE: The small rodent that eats the grain in the shed.
MAINFRAME: What holds the shed up.

WEB: What spiders make.

WEBSITE: Usually in the shed or under the veranda.

SEARCH ENGINE: What you do when the ute won't go.

CURSOR: What you say when the ute won't go.

YAHOO: What you say when the ute does go.

UPGRADE: Steep hill.

SERVER: The person at the pub who brings out the counter lunch.
MAIL SERVER: The bloke at the pub who brings out the counter lunch.
USER: The neighbour who keeps borrowing things.

NETWORK: What you do when you need to repair the fishing net.
INTERNET: Where you want the fish to go.

NETSCAPE: What the fish do when they discover the hole in the net.
ONLINE: Where you hang the washing.

OFFLINE: Where the washing ends up when the pegs aren't strong enough.

AUSTRALIAN FILM & VIDEO DEADLINE

SUBSCRIPTION FORM fTheﬂ?eng!ne
Afv_1@ymail.com or_ _e _prlng
or Edition is the

Australian Film & Video 31 August 2009

PO Box 75 Toronto
NSW 2283 Australia

I would like to receive Australian Film & Video via email when each edition is published until 1
advise you to stop emailing such copies or the magazine ceases publication. (Please note Austra-
lian Film & Video is only available via email or via a hard copy from your Club Secretary).

Name:

Club:

Email Address:

Aussie Printed
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